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Annotations indicate: a = actor/actress; d = director; f = film; m= musician; p = producer; s = 


screenwriter; tv = television series 


American Graffiti f (d George Lucas, 
1973) 

Shumway, David R. “Rock ’n’ Roll Sound 
Tracks and the Production of Nostalgia.” 38.2 
(winter 1999): 36-51. 


Aoki, Douglas Sadao 
Aoki, Douglas Sadao. “Posing the Subject: 
Sex, Illumination, and Pumping Iron II: The 
Women.” 38.4 (summer 1999): 2444. 

The female bodybuilder in Pumping Iron 
II: The Women is constituted by being posed; 
as such, she is the subject par excellence. This 
article considers the filmic subject through a 
logic of sex, strength, and semiotics. 


Avrutin, Lily 
Avrutin, Lily. “The Soldier, the Girl, and the 
Dragon: Battles of Meanings in Post-Soviet 
Cinematic Space.” 38.2 (winter 1999):72-97. 
This article explores the cinema of simu- 
lacrum and focuses on the connection 
between myth and metatextuality in the 
posttotalitarian cinema of the former Soviet 
Union, especially in the experimental film- 
collage Scorpion’s Gardens (1991), directed 
by Oleg Kovalov. New theoretical concepts— 
semantic drama and semantic investigation— 
are employed in the context of exploring a 
national cinema as a cultural process. 


Baby, It’s You f (d John Sayles, 1983) 
Shumway, David R. “Rock ’n’ Roll Sound 
Tracks and the Production of Nostalgia.” 38.2 
(winter 1999): 36-51. 


Berg, Molly a 

Brook, Vincent. “The Americanization of 
Molly: How Mid-Fifties TV Homogenized 
The Goldbergs (and Got ‘Berg-larized’ in the 
Process).” 38.4 (summer 1999): 45-67. 


Bhaji at the Beach f (d Gurinder 
Chadha, 1994) 

Ciecko, Anne. “Representing the Spaces of 
Diaspora in Contemporary British Films by 
Women Directors.” 38.3 (spring 1999):67-90. 


yon Chill, The f (d Lawrence Kasden, 
1983 
Shumway, David R. “Rock ’n’ Roll Sound 
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Tracks and the Production of Nostalgia.” 38.2 
(winter 1999): 36-51 


Bingham, Dennis 
Bingham, Dennis. “I Do Want to Live!’: 
Female Voices, Male Discourse, and Holly- 
wood Biopics.” 38.3 (spring 1999): 3-26. 
Despite cherished assumptions about film 
biography, the 1950s, and female spectator- 
ship, I Want to Live! finds male filmmakers 
identifying with a female protagonist in op- 
position to the male institutions of the media 
and the law, in a movie that aligns melodrama 


with realism. 


Blackboard Jungle f (d Richard Brooks, 
1955) 

McCoy, Beth. “Manager, Buddy, Delinquent: 
Blackboard Jungle’s Desegregating Triangle.” 
38.1 (fall 1998): 25-39. 


Bonheur, Le f (d Agnés Varda, 1965) 
Hottell, Ruth. “Including Ourselves: The 
Role of Female Spectators in Agnés Varda’s 
Le Bonheur and L’'Une chante, l'autre pas.” 
38.2 (winter 1999): 52-71. 


Brook, Vincent 

Brook, Vincent. “The Americanization of 
Molly: How Mid-Fifties TV Homogenized 
The Goldbergs (and Got ‘Berg-larized’ in the 
Process).” 38.4 (summer 1999): 45-67. 

This article traces the transformation of the 
early TV show The Goldbergs (1949-56) from 
an ethnic working-class sitcom into a subur- 
ban middle-class “domestic melodrama” in the 
Father Knows Best mold. 


Brooks, Richard d 

McCoy, Beth. “Manager, Buddy, Delinquent: 
Blackboard Jungle’s Desegregating Triangle.” 
38.1 (fall 1998): 25-39. 


Butler, George d 

Aoki, Douglas Sadao. “Posing the Subject: 
Sex, Illumination, and Pumping Iron II: The 
Women.” 38.4 (summer 1999): 2444. 


Call Northside 777 f (d Henry 
Hathaway, 1948) 
Lipkin, Steven N. “Real Emotional Logic: 
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Persuasive Strategies in Docudramas.” 38.4 
(summer 1999): 68-85. 


Carlson, Richard a 

Kackman, Michael. “Citizen, Communist, 
Counterspy: I Led 3 Lives and Television’s 
Masculine Agent of History.” 38.1 (fall 1998): 
98-114. 


Chadha, Gurinder 

Ciecko, Anne. “Representing the Spaces of 
Diaspora in Contemporary British Films by 
Women Directors.” 38.3 (spring 1999): 67-90. 


Ciecko, Anne 
Ciecko, Anne. “Representing the Spaces of 
Diaspora in Contemporary British Films by 
Women Directors.” 38.3 (spring 1999): 67-90. 
This article examines the ways in which 
two important recent narrative feature films 
by British women directors, Bhaji at the 
Beach and Welcome II the Terrordome, chal- 
lenge the conception of “black” British film- 
making, cultural identities, and racial politics. 


Clift, Montgomery a 

Ohi, Kevin. “Devouring Creation: Cannibal- 
ism, Sodomy, and the Scene of Analysis in 
Suddenly, Last Summer.” 38.3 (spring 1999): 
27-49. 


Dirty Dancing f (d Emile Ardolino, 

1987) 

Shumway, David R. “Rock ’n’ Roll Sound 
Tracks and the Production of Nostalgia.” 38.2 
(winter 1999): 36-51. 


Easy Rider f (d Dennis Hopper, 1969) 
Shumway, David R. “Rock ’n’ Roll Sound 
Tracks and the Production of Nostalgia.” 38.2 
(winter 1999): 36-51. 


Eckstein, Arthur M. 
Eckstein, Arthur M. “Darkening Ethan: John 
Ford’s The Searchers (1956) from Novel to 
Screenplay to Screen.” 38.1 (fall 1998): 3-24. 
This essay demonstrates that John Ford 
viewed Ethan Edwards as a negative, psycho- 
logically damaged, and tragic figure. By com- 
paring the changes made from the source 
novel to the shooting script to the final film, 
a constant darkening of Ethan’s personality 
is revealed—most of it directly attributable 
to director John Ford. 
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Ford, John d 

Eckstein, Arthur M. “Darkening Ethan: John 
Ford’s The Searchers (1956) from Novel to 
Screenplay to Screen.” 38.1 (fall 1998): 3-24. 


Goldbergs, The tv (1949-56) 

Brook, Vincent. “The Americanization of 
Molly: How Mid-Fifties TV Homogenized 
The Goldbergs (and Got ‘Berg-larized’ in the 
Process).” 38.4 (summer 1999): 45-67. 


Graduate, The f (d Mike Nichols, 1967) 
Shumway, David R. “Rock ’n’ Roll Sound 
Tracks and the Production of Nostalgia.” 38.2 
(winter 1999): 36-51. 


Grieveson, Lee 

Grieveson, Lee. “Fighting Films: Race, Mo- 
rality, and the Governing of Cinema, 1912- 
1915.” 38.1 (fall 1998): 40-72. 

The concern to regulate cinematic images 
of the African American boxer Jack Johnson 
and the movement of Johnson himself be- 
came linked during the years 1912-15 with 
the broader regulation and definition of mo- 
tion pictures. 


Hathaway, Henry d 

Lipkin, Steven N. “Real Emotional Logic: 
Persuasive Strategies in Docudramas.” 38.4 
(summer 1999): 68-85. 


Hayward, Susan a 

Bingham, Dennis. “I Do Want to Live!’: 
Female Voices, Male Discourse, and Holly- 
wood Biopics.” 38.3 (spring 1999): 3-26. 


Hepburn, Katharine a 

Ohi, Kevin. “Devouring Creation: Cannibal- 
ism, Sodomy, and the Scene of Analysis in 
Suddenly, Last Summer.” 38.3 (spring 1999): 
27-49. 


Hollywood Shuffle f (d Robert 
Townsend, 1987) 

Margolies, Harriet. “Stereotypical Strategies: 
Black Film Aesthetics, Spectator Positioning, 
and Self-Directed Stereotypes in Hollywood 
Shuffle and I’m Gonna Git You Sucka.” 38.3 
(spring 1999): 50-66. 


Hottell, Ruth 

Hottell, Ruth. “Including Ourselves: The Role 
of Female Spectators in Agnés Varda’s Le 
Bonheur and L’Une chante, l'autre pas.” 38.2 
(winter 1999): 52-71. 
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Throughout her career, Agnés Varda has 
exposed the theory behind her practice and 
brought previously marginalized groups to 
the foreground in her films, including spec- 
tators in the interpretative, creative process. 
This article studies Varda’s engaged cinematic 
practices by focusing on Le Bonheur and 
L'Une chante, l'autre pas. 


| Led 3 Lives tv (1953-56) 

Kackman, Michael. “Citizen, Communist, 
Counterspy: I Led 3 Lives and Television's 
Masculine Agent of History.” 38.1 (fall 1998): 
98-114. 


| Want to Live! f (d Robert Wise, 1958) 
Bingham, Dennis. “‘I Do Want to Live!’: 
Female Voices, Male Discourse, and Holly- 
wood Biopics.” 38.3 (spring 1999): 3-26. 


I’m Gonna Git You Sucka f (d Keenan 
Ivory Wayans, 1988) 

Margolies, Harriet. “Stereotypical Strategies: 
Black Film Aesthetics, Spectator Positioning, 
and Self-Directed Stereotypes in Hollywood 
Shuffle and I’m Gonna Git You Sucka.” 38.3 
(spring 1999): 50-66. 


Kackman, Michael 

Kackman, Michael. “Citizen, Communist, 
Counterspy: I Led 3 Lives and Television's 
Masculine Agent of History.” 38.1 (fall 1998): 
98—114. 

This article discusses the 1950s television 
espionage program I Led 3 Lives in the con- 
text of historical realism, Cold War anti-Com- 
munism, and domestic gender relations. 
Based on the real-life exploits of a Commu- 
nist informer, the show treats Communist 
subversion as a gendered threat to state and 


individual authority. 


King Hu d 

Rodriguez, Héctor. “Questions of Chinese 
Aesthetics: Film Form and Narrative Space 
in the Cinema of King Hu.” 38.1 (fall 1998): 
73-97. 


Kovalov, Oleg d 

Avrutin, Lily. “The Soldier, the Girl, and the 
Dragon: Battles of Meanings in Post-Soviet 
Cinematic Space.” 38.2 (winter 1999): 72-97. 


Lacasse, Germain 
Lacasse, Germain. “American Films in Que- 
bec Theater.” 38.2 (winter 1999): 98-110. 
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Between 1915 and 1930 in Quebec, Ameri- 
can films were integrated into local theater: 
burlesque shows with lectured films; film 
parody taking the form of monologue, dia- 
logue, or lecture; and even theater texts that 
borrowed their subjects and narratives from 
American films. This rewriting was another 
form of appropriation and nationalization of 
foreign culture narratives. 


Lipkin, Steven N. 

Lipkin, Steven N. “Real Emotional Logic: 
Persuasive Strategies in Docudramas.” 38.4 
(summer 1999): 68-85. 

Docudrama justifies its arguments by es- 
tablishing connections between actuality and 
filmic re-creation. Three basic means of re- 
lating data and claims—models, sequences, 
and interactions—encourage such connec- 
tions between document and drama, the 
known and the speculative. Twentieth Cen- 
tury-Fox’s cycle of postwar semidocumen- 
taries provides a precedent for persuasive 
characteristic of today’s film and television 
docudramas. 


Lugowski, David M. 

Lugowski, David M. “Queering the (New) 
Deal: Lesbian and Gay Representations and 
the Depression-Era Cultural Politics of Holly- 
wood’s Production Code.” 38.2 (winter 
1999): 3-35. 

Queer representation was common in 
American cinema during the Great Depres- 
sion, and records of Hollywood's Production 
Code Administration prove that those images 
were read as such at the time. Queerness was 
criticized because it refracted traditional 
masculinity imperiled by the socioeconomic 
crisis, yet it was essential as entertainment 


and ideological prop. 


Mankiewicz, Joseph L. d 

Ohi, Kevin. “Devouring Creation: Cannibal- 
ism, Sodomy, and the Scene of Analysis in 
Suddenly, Last Summer.” 38.3 (spring 1999): 
27-49. 


Margolies, Harriet 
Margolies, Harriet. “Stereotypical Strategies: 
Black Film Aesthetics, Spectator Positioning, 
and Self-Directed Stereotypes in Hollywood 
Shuffle and I’m Gonna Git You Sucka.” 38.3 
(spring 1999): 50-66. 
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Hollywood Shuffle and I’m Gonna Git You 
Sucka both use a strategy of self-directed ste- 
reotypes. The latter attacks stereotyping as a 
process, presented by the media as a means 
of conceptualizing the world, whereas the 
former attacks specific, individually expressed 
stereotypes more than the process of stereo- 
typing itself. These self-directed stereotypes 
are part of a developing aesthetic of African 
American cinema, and these two films can 
tell us about the differences in how the strat- 
egy may be employed. 


McCoy, Beth 

McCoy, Beth. “Manager, Buddy, Delinquent: 
Blackboard Jungle’s Desegregating Triangle.” 
38.1 (fall 1998): 25-39. 

Blackboard Jungle represents a crucial 
step in the development of the interracial 
buddy movie. The film uses a white male 
“other” to both sidestep segregationist anxi- 
ety about racial amalgamation and unite a 
“classless” black masculinity with a white 
middle-class one. As such, it emblematizes 
midcentury American desegregation’s liberal 
and conservative functions. 


Nornes, Abé Mark 
Nornes, Abé Mark. “Poru Rota and the Poli- 
tics of Translation.” 38.3 (spring 1999): 91-108. 
British documentary filmmaker and au- 
thor Paul Rotha had a great influence on film- 
makers in prewar Japan. Translations of his 
book Documentary Film were the “Bible” for 
both militarist and leftist documentarists and 
critics. Various translations of Rotha’s book, 
however, displayed the marks of self-imposed 
censorship or misreading and changed his 
socialist leanings into support for the impe- 
rial state of Japan. 


Nugent, Frank S. s 

Eckstein, Arthur M. “Darkening Ethan: John 
Ford’s The Searchers (1956) from Novel to 
Screenplay to Screen.” 38.1 (fall 1998): 3-24. 


Ohi, Kevin 

Ohi, Kevin. “Devouring Creation: Cannibal- 
ism, Sodomy, and the Scene of Analysis in 
Suddenly, Last Summer.” 38.3 (spring 1999): 
27-49. 

Exploring the erotics of baiting, this es- 
say examines the figural links among mad- 
ness, cannibalism, sodomy, lobotomy, the 
talking cure, and visual and narrative struc- 
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ture in Suddenly, Last Summer (1959). It 
questions the political and erotic stakes es- 
tablished in the film’s use of the spectacle of 
gay male sex as a disruption to its narrative 
of a psychoanalytic cure and as a fuel and fig- 
ure for cinematic absorption. 


Onwurah, Ngozi d 

Ciecko, Anne. “Representing the Spaces of 
Diaspora in Contemporary British Films by 
Women Directors.” 38.3 (spring 1999): 67-90. 


Poitier, Sidney a 

McCoy, Beth. “Manager, Buddy, Delinquent: 
Blackboard Jungle’s Desegregating Triangle.” 
38.1 (fall 1998): 25-39. 


Pumping Iron Il: The Women f (d 
George Butler, 1985) 

Aoki, Douglas Sadao. “Posing the Subject: 
Sex, Illumination, and Pumping Iron IT: The 
Women.” 38.4 (summer 1999): 24-44. 


Rodriguez, Héctor 

Rodriguez, Héctor. “Questions of Chinese 
Aesthetics: Film Form and Narrative Space 
in the Cinema of King Hu.” 38.1 (fall 1998): 
73-97. 

The concept of Chinese aesthetics illus- 
trates the relationship between narrative 
space and cultural tradition in the films of 
King Hu. Chinese aesthetics is largely based 
on three ethical concerns: nonattachment, 
antirationalism, and perspectivism. 


Scorpion’s Gardens f (d Oleg Kovalov, 
1991) 

Avrutin, Lily. “The Soldier, the Girl, and the 
Dragon: Battles of Meanings in Post-Soviet 
Cinematic Space.” 38.2 (winter 1999): 72-97. 


Searchers, The f(d John Ford, 1956) 

Eckstein, Arthur M. “Darkening Ethan: John 
Ford’s The Searchers (1956) from Novel to 
Screenplay to Screen.” 38.1 (fall 1998): 3-24. 


Shumway, David R. 
Shumway, David R. “Rock ‘n’ Roll Sound 
Tracks and the Production of Nostalgia.” 38.2 
(winter 1999): 36-51. 

Music plays a central role in the produc- 
tion of nostalgia in the nostalgia film genre. 
An analysis of some of these films—The 
Graduate, Easy Rider, American Graffiti, The 
Big Chill, Dirty Dancing, and Baby, It’s 
You—and their respective music tracks 
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demonstrates that the genre should not be 
associated with a particular politics. 


Siomopoulos, Anna 

Siomopoulos, Anna. “I Didn’t Know Anyone 
Could Be So Unselfish’: Liberal Empathy, the 
Welfare State, and King Vidor's Stella Dal- 
las” 38.4 (summer 1999): 3-23. 

The rhetoric of multiple identification in 
King Vidor's Stella Dallas (1937) promotes a 
welfare ethic of redistribution by suggesting 
that the sympathetic response of charity can 
substitute for a more pointed critique of con- 
sumer capitalism. 


Stanwyck, Barbara a 

Siomopoulos, Anna. “I Didn't Know Anyone 
Could Be So Unselfish’: Liberal Empathy, the 
Welfare State, and King Vidor's Stella Dal- 
las” 38.4 (summer 1999): 3-23. 


Stella Dallas f (d King Vidor, 1937) 
Siomopoulos, Anna. “I Didn’t Know Anyone 
Could Be So Unselfish’: Liberal Empathy, the 
Welfare State, and King Vidor's Stella Dal- 
las” 38.4 (summer 1999): 3-23. 


Stewart, James a 

Lipkin, Steven N. “Real Emotional Logic: 
Persuasive Strategies in Docudramas.” 38.4 
(summer 1999): 68-85. 


Suddenly, Last Summer f (d Joseph L. 
Mankiewicz, 1959) 

Ohi, Kevin. “Devouring Creation: Cannibal- 
ism, Sodomy, and the Scene of Analysis in 
Suddenly, Last Summer.” 38.3 (spring 1999): 
27-49. 


Taylor, Elizabeth 2 

Ohi, Kevin. “Devouring Creation: Cannibal- 
ism, Sodomy, and the Scene of Analysis in 
Suddenly, Last Summer.” 38.3 (spring 1999): 
27-49. 


Townsend, Robert d 

Margolies, Harriet. “Stereotypical Strategies: 
Black Film Aesthetics, Spectator Positioning, 
and Self-Directed Stereotypes in Hollywood 
Shuffle and I’m Gonna Git You Sucka.” 38.3 
(spring 1999): 50-66. 
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L'Une chante, l’autre pas f (d Agnés 
Varda, 1977) 

Hottell, Ruth. “Including Ourselves: The 
Role of Female Spectators in Agnés Varda’s 
Le Bonheur and L’'Une chante, Vautre pas.” 
38.2 (winter 1999): 52-71. 


Varda, Agnés d 

Hottell, Ruth. “Including Ourselves: The 
Role of Female Spectators in Agnés Varda’s 
Le Bonheur and L’Une chante, l'autre pas.” 
38.2 (winter 1999): 52-71. 


Vidor, King d 

Siomopoulos, Anna. Didn't Know Anyone 
Could Be So Unselfish’: Liberal Empathy, the 
Welfare State, and King Vidor’s Stella Dal- 
las” 38.4 (summer 1999): 3-23. 


Wanger, Walter p 

Bingham, Dennis. “‘I Do Want to Live!’: 
Female Voices, Male Discourse, and Holly- 
wood Biopics.” 38.3 (spring 1999): 3-26. 


Wayans, Keenan Ivory d 

Margolies, Harriet. “Stereotypical Strategies: 
Black Film Aesthetics, Spectator Positioning, 
and Self-Directed Stereotypes in Hollywood 
Shuffle and I’m Gonna Git You Sucka.” 38.3 
(spring 1999): 50-66. 


Wayne, John a 

Eckstein, Arthur M. “Darkening Ethan: John 
Ford’s The Searchers (1956) from Novel to 
Screenplay to Screen.” 38.1 (fall 1998): 3-24. 


Welcome Il the Terrordome f (d Ngozi 
Onwurah, 1994) 

Ciecko, Anne. “Representing the Spaces of 
Diaspora in Contemporary British Films by 
Women Directors.” 38.3 (spring 1999): 67-90. 


Wise, Robert d 

Bingham, Dennis. ““I Do Want to Live!’: 
Female Voices, Male Discourse, and Holly- 
wood Biopics.” 38.3 (spring 1999): 3-26. 


Zanuck, Darryl F. p 

Lipkin, Steven N. “Real Emotional Logic: 
Persuasive Strategies in Docudramas.” 38.4 
(summer 1999): 68-85. 
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